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Inngangur

Hafnarfjordur hefur lengi verid vidfangsefni
listamanna en samspil bajarins vid hraunid,
hafid og landslagid hefur heillad listmalara og
ljosmyndara allt fra pvi & 19. 6ld. I safneign
Hafnarborgar er ad finna fjslmargar myndir af
baenum, myndir sem syna rémantiskan smaba
sem kdrir vid hofnina. Flestar pessara mynda
eru fra pvi um midja sidustu 6ld og prydir Grval
beirra veggi Apoteksins a jardhaed safnsins.

pad er hlutverk Hafnarborgar ad skoda bainn,
mannlifid og proun byggdarinnar (t fra skapandi
sjonarhorni. Sidan ég tok vid starfi hér sem
forstédumadur hef ég pvi fylgst med listamdnn-
um sem fast vid Hafnarfjérd 1 verkum sinum og
ba sérstaklega peim sem stunda list sina med
myndavélina ad vopni, par sem ég skynjadi ad
bar var eitthvad sérstakt i gangi.

Spessi og Pétur Thomsen, sem eru medal okkar
fremstu [josmyndara, h6fdu badir unnid mynda-
seriur 7 Hafnarfirdi. I gegnum péatttoku f jos-
myndaryni & Ljésmyndahatid Islands rakst ég a
fleiri sem fundid hofou spennandi vidfangsefni
hér 7 beenum. Marino Thorlacius og Pamela Perez
kynntu verk sem varpa annars vegar égrandi og
hins vegar persénulegu lj6si & bainn og umhverfi
hans. Stas Zawada lagdi leid sina i Hafnarborg
fyrir nokkrum misserum og kynnti [jésmyndabok
sina um heimabee sinn, Hafnarfj6rd, par sem
bakgardar bajarins eru 1 forgrunni. 0g smam
saman kviknadi s hugmynd ad haegt veeri ad
gera syningu a nylegum ljésmyndum af baeenum
bar sem vid fengjum ad sja hvernig hann blasir
vid badi heimamonnum og gestum.

Danski syningarstjorinn Kirsten Simonsen var
fengin til pess ad fylgja pessari hugmynd til
enda. Hin skodadi ymsa moguleika en valdi &
endanum pau Daniel Reuter, Stuart Richardson
og Svolu Ragnars, til vidbotar vid pa sem pegar
hafa verid nefndir, en sjonarhorn peirra eru afar
6lik og syna okkur ad baerinn byr yfir téfrum
hvort sem er 1 froststilltu landslagi, tilbdinni
birtu raflysingarinnar eda  peim handanheimum
sem adeins nemt auga og skynjun nemur.

bad er einstaklega anagjulegt ad sja pessa syn-
ingu verda a0 veruleika, sja fijolbreyttar myndir
bajarins birtast og geta borid synina i gegnum
ljésop samtimans saman vid pensilstrokur for-
tidar. Listamenn endurspegla med einhverjum
heetti sinn samtima og hér faum vid ad sja nyja
syn a Hafnarfjord — syn 21. aldarinnar.

Agiista Kristofersdottir,
forstodumadur






Introduction

Hafnarfjérdur has long been the subject of artists,
as the interaction of the town with the lava, the
sea and the landscape has fascinated painters
and photographers alike ever since the 19th
century. In the Hafnarborg Collection, there are
numerous pictures of the town, paintings that
show the romantic small town nestling by the
harbour. Most of these are from the middle of the
last century and a selection of them adorns the
walls of the Old Pharmacy, a gallery space on the
ground floor of the museum.

It is the role of Hafnarborg to explore the town, the
urban life and the development of the community
from a creative perspective. During my tenure as
director, I have followed artists who seek their
inspiration in Hafnarfjordur, especially those who
engage with their art through the lens, and I felt
that there was something special going on.

Spessi and Pétur Thomsen, who are among our
top photographers, both had produced photo
series on Hafnarfjérdur. Through participation in
a portfolio review at the Icelandic Photo Festival,
I also came across photographers who had found
exciting subjects here in town. Marino Thorlacius
and Pamela Perez presented works that cast a
provocative and personal light on the town and
its surroundings. Stas Zawada made his way to
Hafnarborg a little while ago and introduced his
photo book about his adoptive hometown, Hafnar-
fjordur, where the backyards of the town are in the
foreground. And gradually it became clear that it
would be possible to put together an exhibition of
contemporary photographs of the town, examining
the viewpoint of both locals and visitors.

Danish curator Kirsten Simonsen was asked to
follow this idea through to the end. She looked at
various candidates, but eventually chose Daniel
Reuter, Stuart Richardson and Svala Ragnars,

in addition to those who have already been
mentioned, for participation. Even if they differ in
their approach, they unveil the magical features of
Hafnarfiérdur, in hard frozen terrain, in the artifici-
al brightness of the electric lights, or in the hidden
worlds, which are only visible to certain eyes.

Itis a pleasure to see this exhibition become

a reality, to see the diverse images of the town
and compare the contemporary view through
the aperture with the brushstrokes of the past.
Artists in some way reflect their time and here
we get to see a new reflection of Hafnarfjérdur -
the reflection of the 21st century.

/igﬁsta Kristofersdottir,
director



Timahvorf

Syn atta samtimaljéosmyndara

a Hafnarfjoro

Kirsten Simonsen

“Likast til pyrfti madur ad vera futdristi
til ad skilja pennan skritna, lifandi bze.
Pad mikilvaegasta hér er ekki pad sem er
heldur pad sem koma skal, finnst manni.
Nyskrifud, areidanleg lysing a pvi sem
ber fyrir augu verdur drelt um leid og hin
verdur til. Baerinn breytist svo hratt ad
hann er sifellt & undan sjalfum sér.“

Pessi lysing danska rithéfundarins Martins A.
Hansen fra 1952 myndar videigandi ramma

um ljésmyndirnar sem vid sjaum hér a pessari
syningu. En p6tt Martin veeri i raun ad lysa
Reykjavik pess tima, ték hann fram i sama texta
ad Hafnarfjordur veeri ,,ad staekka a nanast
sama hrada“ og lifandi lysing hans & ,,st6dugt
steekkandi borginni, pbar sem nyjar byggingar
dreifa hratt dr sér yfir bera méa“ a einnig vel vid
Hafnarfjord eins og vid pekkjum hann i dag.

Margir listamenn komu til greina fyrir pessa
syningu. Fyrir valinu urdu Daniel Reuter,
Marino Thorlacius, Pamela Perez, Pétur

Thomsen, Spessi, Sta§ Zawada, Stuart Richard-

son og Svala Ragnars, sem 6ll hafa tekid sér
fyrir hendur ljoésmyndaverkefni  og 7 kringum
Hafnarfjord a timabilinu 2006 til 2019. begar
verkunum hefur verid stillt saman varpa pau
lj6ési & Hafnarfjord a timahvorfum og veita
okkur syn a nyjan, margslunginn bae i métun -
okkar nattdrulega umhverfi & arinu 2019.

bratt fyrir ad leida saman listrena syn atta
6likra listamanna, er markmid syningarinnar
a0 verk hvers og eins ljdsmyndara fai ad njota
sin a eigin forsendum, par sem vid reikum um
gotur Hafnarfjardar med barnavagn, sjaum
heilu hverfin taka & sig mynd a Gtjadri bajar-
ins, beinum sjonum okkar ad nyju manngerdu
landslagi, sem er i métun allt 7 kring, heim-
saekjum idnadarhverfi sem parfnast sarlega

umbota, leitum dspilltrar fegurdar og einstaedra
augnablika, sem falla oft i skuggann, og erum
minnt @ samfélag huldufélksins, sem leynist
samhlida okkar eigin og a pad enn pann dag

i dag til ad setja byggingaraeetlanir Gr skordum.

Ad skrasetja vatnaskil

Arid 2006 fékk syningarstjérinn Jén Proppé
Spessa, einn pekktasta ljosmyndara landsins,
til ad vinna serfu af nyjum verkum fyrir syn-
inguna Hin blidu hraun 1 Hafnarborg. Spessi
var eini listamadurinn a syningunni sem tékst
beint & vid hinn ort steekkandi ba og skodadi
ber gridarlegu framkvaemdir sem attu sér stad
i Hafnarfirdi & pessum tima. Hvert sem litid
var spruttu heilu Gthverfin upp a égnarhrada.

Spessi tok l[josmyndir 7 Hellnahrauni og syndi
byggingarsvaedin éta sig inn i landslagio,
malbikid ey0a og gleypa meira og meira

af hrauninu.

Med byggingu Vallahverfisins, sem Spessi
myndadi sem hluta af serfunni, hélt stein-
steypt Gthverfalandslagid enn innreid sina

i Hafnarfjord og batti einu laginu til vidbétar
vid pennan huggulega hafnarbee.

Lengra og lengra upp a heidi

Rask og umbreyting mannsins a nattdrunni
hefur verid raudur pradur i verkum Péturs
Thomsen allan feril hans. Pétur er einn af
helstu ljésmyndurum landsins 7 dag en arid
2008, begar Pjédminjasafn Islands auglysti
eftir ljosmyndaverkefni til ad varpa ljési a
samtimann & Islandi, var hann efnilegur lista-
madur. Verkefni Péturs, /isfjall, var valio.

Pétur byggir a fyrri verkum hér, seriunum Ad-
flutt landslag og Umhverfing, en hann lagdi upp
med ad ljosmynda byggingu Aslands - ibiida-



hverfis sem reis 7 Hafnarfirdi & pessum tima
- ad bessu sinni T hlidum Asfalls, steinsnar
fra fridlandi.

Upphaflega einbeitti hann sér ad nyju hverfun-
um og ahrifum byggingasvada a landslagid en
Pétur hafdi unnid ad verkefninu i sex manudi
begar efnahagshrunid vard. Pad sem gerdist 1
kjolfarid hafdi gridarleg ahrif & verkefnid. Haett
var vid hverja framkvemdina & faetur annarri
og fjoldi hisgrunna st6d 6hreyfdur til lengri
tima baedi 7 Aslandi og 68rum halfklarudum
athverfum & hofudborgarsveaedinu. Oklarudu
hisin sem vid sjaum 7 [jdésmyndum Péturs,
mannlaus og frosin i tima, urdu ad taknmynd-
um fyrir hrunid sem haegdi & uppbyggingu og
olli stodnun i islensku samfélagi - um tima.

pegar Aslandshverfid var enn & teiknibordinu
var pad nandin vid nattdruna, flallasynin og
teekifeerin til Gtivistar — kosturinn sem fylgir
pvi ad hafa folkvang i bakgardinum - sem atti
a0 hofoa til tilvonandi Thda. Pegar komid er

i hverfid 7 dag er ,,nand vid nattdruna“ kannski
ekki pad fyrsta sem kemur upp i hugann, enda
hefur ibGdahverfid gleypt svadid. En kannski
neer nattdran, med tid og tima, ad endur-
heimta a0 minnsta kosti eitthvad af landinu,
begar hiin byrjar ad jafna sig & agangi hins
stekkandi bajar.

Fyrstu merki um dreifingu byggdar

Nattdra, framkveemdir og dgangur mannsins

er einnig 1 forgrunni i verkum Stuarts Richard-
sons. Stuart er fra Bandarikjunum en hefur
blid 7 Reykjavik sidan 2007 og hefur islenskan
rikisborgararétt. I nyju videéverki sem hann
gerdi fyrir pessa syningu litur Stuart aftur til
ljiosmyndaseriunnar Natrium sél, par sem hann
skodar gotuljésin, sem eru alls stadar, og ahrif
beirra a islenskt landslag:

»Dimmur islenskur vetur kallar fram mynd
af snaevipoktu landi, lystu upp af tungls-
ljosi og nordurljosum, en i raun upplifa
flestir Islendingar veturinn 7 stodugri
birtu gotuljésa. ... Pau gera Gtlinur lands-
lagsins dskyrar og adeins sést 1 bjortustu
stjornurnar & himninum. Pegar stadid er
iljéshafinu midju er naer 6mogulegt ad sja
at fyrir pad — eydilegt landslagid hverfur
inn Tinnilokadar ljoseyjarnar.

En b6 svo gotuljésin taki fyrir Gtsyni til
nattlrulegs umhverfis, pa er viss fegurd
folgin  pessum gedmetrisku formum
gervisdlanna sem vid hofum skapad i pvi
augnamidi ad faera okkur lj6sid aftur. “?

Eins og Stuart bendir & 7 kynningu sinni ad
Natrium sél eru gotuljos oft fyrstu merki um
dreifingu byggdar a Islandi, par sem pau birtast
ilandslaginu longu adur en nokkrar byggingar
risa. Pessi dreifing er mjog einkennandi fyrir
hofudborgarsvaedid. Borgin dreifir Gr sér og pekur
ndna svaedi sem midad vid adrar borgir { heim-
inum tti ad hysa um eina milljén manns frekar
en pa 228.260 (2018) ihlia sem bda par nd.

Pegar Stuart byrjadi ad vinna ad Natrium sél
arid 2011 var landid pad sem hann litur ni a
sem ,,annad Island.“ Ferdamannasprengingin
atti eftir ad hefjast almennilega, margar af
gotunum sem n( pola mikla umferd voru a
pessum tima audar og Stuart segir ad pad hafi
vakid athygli hans ad svo gridarlegir innvidir
skuli pjona svo faum. Gotuljosin voru alls stad-
ar en enginn virtist vera ad nota pau:



,»Pau sté0u bara parna og ljomudu fyrir
grj6tid, mosann og malbikid. petta var
bverdfugt vid pad sem ég er vanur fréa
Bandarikjunum, par sem gotuljés er
helst ad finna 1 baejum, auk pess sem pau
eru yfirleitt dimmari og faerri. Meira ad
segja New York, borgin sem aldrei sefur,
er ekki eins vel lyst og Hafnarfjordur. Pad
blGa um 30.000 manns i Hafnarfirdi en

9 milljonir  New York sjalfri.3

i nyja videéverkinu snyr Stuart aftur & somu
sl6dir, ad gotuljosunum sem hann ljésmynd-
adi i Hafnarfirdi fyrir mdérgum arum sidan, til
ad kanna hversu mikid af kyrrd upphaflega
myndefnisins veeri enn til stadar — an pess ad
beina sjéonum sinum einungis ad breytingunum
sem hafa att sér stad sidan, heldur einnig ad
pvi sem hefur fengid ad vera dbreytt.

Gotuljosin standa parna ein 1 dag, somu ljos

og vid sjaum i [jésmyndaverkinu 17a, sem var
komid fyrir i Hafnarfirdi fyrir hrun 2008. Pegar
vid horfum a pau niina, meira en tiu arum sidar,
getum vid enn [itid annad gert en ad velta pvi
fyrir okkur fyrir hvern pau séu parna.

Eins og Humans of New York nema

i Hafnarfirdi og an mannfolks*

Arid 2008 flutti Stas Zawada til Hafnarfjardar
fra Péllandi og gerdi bainn ad heimili sinu.

A hverjum degi fér hann (it ad ganga med ny-

feeddan son sinn 1 kerru og kynntist nyja heima-

baenum itarlega med pvi ad ljosmynda hann

a pessum [6ngu gongutdrum. Afraksturinn er
serfa af myndum sem veita sjaldséda en glettna
syn a litinn ba og pa sem bda par.

Serian HfJf kom (it i samnefndri bok arid 2015
en hdn synir hversdagslifid 1 pridja steersta
bae Islands, pétt ljssmyndir Stas séu med 6llu

mannlausar. Fra litlum barujarnshisum til
nafnlausra steinsteypukumbalda, nitimalegra
fiolbylishisa med pinulitlum golfvéllum og
annars konar hisnadisirraeda, eins og innrétt-
adra bilskdra, sjaum vid hvar Hafnfirdingar bda,
korfuboltakdrfurnar peirra, gervihnattadiskana,
sem oft er komid fyrir & undarlegum st6dum, og
bilana sem lagt er fyrir framan hisin. Alltaf.

,,Eg veit ekki hvort pad er Gt af vedrinu
eda borgarskipulaginu en félk a Islandi
gengur ekki mikid, vid pekkjum hverfin
okkar adeins Gt um bilrGdurnar.”

bar sem Stas var alinn upp i Péllandi, par sem
bilar voru ekki edlilegur hluti af heimilishaldinu
i uppvexti hans, vakti pessi bilamenning sér-
stakan ahuga hans. Pessi ahugi kemur augljés-
lega fram 1 verkefninu, par sem skergulir bilar,
dekkjalausir bilar, bilar undir abreidum, haugar
af 6nytum bilum og fj6ldi yfirgefinna bila, sem
Stas fann um allan Hafnarfjord, eiga mikinn patt
ipvi ad gera hinum nyja heimaba hans, sem er
honum hjartfélginn, skil.

Stemning og stadarandi

Bandariski [josmyndarinn Pamela Perez akvad
lika ad setjast ad i Hafnarfirdi med fijolskyldu
sinni og bjé i beenum 1 tiu ar a0ur en hdn sneri
aftur til New York. Likt og Stas, pykir Pamelu
mjog veent um Hafnarfjord og verk hennar bera
somuleidis vott um ferdir hennar um bainn.
En medan Stas$ bokstaflega synir okkur bainn,
sjaum vid hann varla i verkum Pamelu.

i ljodraenni seriu sinni, Like Home, skodar hiin
samspil okkar vid nattidru- og borgarumhverfid.
Hin leggur aherslu a stadi sem eru 0r leid og
leitast vid ad fanga fegurdina i hinu smaa og
augnablikunum sem félk tekur oft ekki eftir

i amstri dagsins.



Pamela lysir seriunni sinni sem ,,69 til baejar-
ins“ og flallar einnig um porfina & vardveislu.
Verk hennar midla badi hennar eigin persénu-
legu hrifningu yfir pvi ad allir pessir 6trilegu
stadir séu enn til { Hafnarfirdi — ef vid bara
gefum peim gaum - og sterkri 6sk hennar um
ad vardveita nattdruleg einkenni bajarins,
stemninguna eda andann sem pau lja honum og
gera hann ad heimabz.

Pegar litid er til verka Pamelu Perez og Sta$
Zawada og sameiginlegrar astar peirra a
baenum, pratt fyrir 6lika nalgun til ad tja hana,
er ahugavert ad viobrégd heimamanna eru oft
a pessa leid, pegar peir sja ljosmyndir Stas:
»Hvers vegna ertu ad syna petta? bl attir ad
einbeita pér ad pvi sem er fallegt!“ Og svo eru
vidbrogdin vid myndum Pamelu: ,,Er petta

i alvoru Hafnarfjorour?“

A frosnu vatni i Hafnarfirdi

Daniel Reuter feeddist 1 Pyskalandi, 6lst upp

i Lixemborg og byr nd 7 Reykjavik. Fyrsta bok
hans, History of the Visit (2013), var tilnefnd til
Paris Photo—Aperture Foundation First Photo-
book verdlaunanna arid 2013 og svo pysku
Photobook verdlaunanna arid 2015.

Daniel hof ad vinna ad verkefninu History of the
Visit veturinn 2012 stuttu eftir ad hann flutti
til Islands. Hann hélt (t 7 sveit & hverjum degi
til ad taka ljosmyndir, leitadi uppi kyrrd og
einsemd til ad endurspegla adstaedur sinar a
beim tima. Ljésmyndaserian sem vard til vard
mun sjalfshugulli en hann hafdi 7 fyrstu gert rad
fyrir, landslagio er tekid Gr samhengi og visar
ekki beint til neins akvedins landfradilegs
stadar, heldur tja verkin frekar innra, persénu-
legt svaedi.

»Pessar ljosmyndir taka adeins lauslega
a pvi sem paer standa fyrir. Pad er grjot
a myndunum, tré og einhverjar byggingar,
en petta er ekki saga af grjoti, trjam

og byggingum. bad er i raun ekki einu
sinni alveg lj6st hver sagan er, 4 sama
tima og pad er augljoslega saga parna.
... Ljosmyndir Daniels leita beint inn

i midtaugakerfid. Paer midla tilfinningu
frekar en upplysingum. baer midla
stemningu, 6anaegju, glundroda. baer
verjast lysandi nalgun & peer. Ahorf-
andinn verdur ad skynja peer frekar en
ad virda peer fyrir sér.“®

Verk Daniels a syningunni hverfast um l[josmynd
sem hann ték sem hluta af History of the Visit.
begar verkum Daniels er stillt upp med 6drum
verkum & syningunni mynda paer mikla andst6du
vid bajarmyndir Stas, byggingarframkvamdirn-
ar 8 myndum Spessa og Péturs og nytt manngert
landslag Marinos. Pess i stad sjaum vid hér grjot
i klakabondum ofan 1 frosnu vatni og hrifandi
svarthvit verk Daniels kalla kannski & annars
konar sjalfsskodun i pessu samhengi.

Ad lifa med hlidarsamfélagi

Flestir Islendingar gangast ekki opinberlega
vid pvi ad tria a alfa i dag. Kannanir hafa hins
vegar leitt 7 [j6s ad peir vilja helst hvorki stad-
festa né neita tilvist peirra. Alfasogur og -trii
hafa enn ahrif 8 samtimann a Islandi, ekki sist
i Hafnarfirdi, par sem alfabyggd er enn hluti af
bajarlandslaginu.

Svala Ragnars byr i Bretlandi en 6lst upp 1
Hafnarfirdi. Han var alltaf medvitud um tilvist
alagabletta og stada sem ekki matti raska vegna
alfa. pegar hiin uppgotvadi ad pessir stadir

og sogurnar i kringum pa hofou aldrei verid
almennilega skrésettir fékk hin aeskuvinkonu



sina, pj6dfraedinginn og rithdfundinn Bryndisi
Bjorgvinsdottur, 1 1id med sér. Saman téku paer
ad sér ad skra stadi um allt Island, ,par sem
alfatrd hefur breytt pvi hvernig vid hgum lifinu
i samtimanum,“” med pvi ad hafa bein ahrif

a pad hvar og hvernig vid byggjum. beer gafu

i kjolfarid at békina Krossgdtur - alfatrd, dlfa-
byggdir og bannhelgi é Islandi arid 2018.

Svala segir ad markmidid med Krossgdtum hafi
alltaf verid ad nalgast vidfangsefnid sem heim-
ildavinnu, ekki ad reyna ad midla einhverju
annarsheims eda imyndudu. Pess i stad ein-
beittu paer sér ad sjalfum ségunum og stédun-
um en ljésmyndir Svdlu eftirlata dhorfandanum
ad ,,imynda sér til hvada huldufélks kunni ad
hafa sést parna.“® En Krossgdtum er ekki adeins
®tlad ad vera heimild eda synileg sonnun alfa-
sagna, heldur einnig ,,aminning um birtingar-
myndir nattdrunnar i islenskum samtima“:

»,S0gur af ando6fi alfa bera vott um yfir-
nattaruleg vidurldg vid byggingarfram-
kveemdum og jafnvel borgarveaedingu.
baer vernda og vidhalda gdmlum hefdum
og gildum sveitalifs og sveitasalu.

... Alfum er jafnan lyst sem fallegum
verum, likum ménnum, med mjog
naegjusama lifnadarhaetti, ekki 6likt
islendingum fyrir tveimur eda premur
6ldum sidan. pessi hugmynd, sveipud
fortidarpra, sem er uppi um nattdru-
midad samfélag alfa synir vidhorf okkar
gagnvart natimalifnadarhattum okkar
e0a leetur 7 lj6s okkar eigin ahyggijur af
bvi hversu 6sjalfbar vid erum nd ordid.
... Pessar pjodsogur fjalla pess vegna
ekki adeins um alfa eda ,,hina“, heldur
um mennina eda ,,okkur* og pad hvernig
vi0 lifum eda hattum sambad okkar, vid
og i ndmunda vid nattdruna.“?
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Pegar okkur tekst, endrum og sinnum, ad
koma 1 veg fyrir ad vinnuvélarnar brjéti nidur
hraunid er pad, ad minnsta kosti a yfirbordinu,
i pvi skyni ad vernda alfabyggdir og hagsmuni
huldufélksins frekar en mennskra fbia - en
kannski eru petta einfaldlega sidustu drraedi
folksins, sterkustu rékin pegar pad bidlar til
yfirvalda um ad skilja eftir skika af 6snortinni
nattdru innan bajarmarkanna.

Fegurd a dliklegum st6dum

Milli 2010-2018 st6d Marino Thorlacius sig ad
bvi ad leita itrekad Gt a Gtjadar Hafnarfjardar,
bar sem hann ték myndir medfram Krisuvikur-
vegi og 1 Helluhverfi, einmitt par sem baerinn
rennur saman vid hraunid. Hann hafdi dhuga
a pessu nyja landslagi sem hefur verid ad
myndast par an nokkurrar fyrirsjonar, par sem
barinn og ibdar hans skilja eftir sig & greini-
legri ummerki. Eda eins og Marino ordar pad:
»Speglun mannsins 1 landslaginu.“*©

Verk hans skoda hvernig vid sképum sifellt nytt
landslag allt 7 kringum okkur og velta upp peirri
spurningu hvort vid séum i rauninni ad byggja
eitthvad upp, laga eitthvad eda frekar a0 rifa
eitthvad nidur. Eins og Marino segir: ,,pad er
ordid 6mogulegt fyrir skynsamlega penkjandi
folk ad atta sig & hvad er verid ad byggja, hvad
er verid ad eydileggja, hvad er naudsynlegt og
hverju er 6skad eftir.”

Verk Marinos eru baedi 6peegileg og 6moétsteedi-
lega falleg & sama tima. I rauninni ma halda
pvi fram ad pad sé frekar hid sidara. En erum
vid anaegd med petta nyja landslag? Eda erum
vid ef til vill ordin visvitandi blind gagnvart
marghrotnu edli peirra?

Marino hefur einstakt lag & pvi ad finna fegurd
a 6liklegustu st6dum og pess vegna var hann



fenginn af KRADS arkitektum til ad ljésmynda
Hraun-vestur, stort idnadarhverfi i Hafnarfirdi
sem virkilega parf ad blasa nyju lifi i.

Hraun-vestur svipar ad morgu leyti til Skeif-
unnar 7 Reykjavik — pjénustusvaedis sem byggt
er med bila 7 huga, 4n gangstétta og nanast an
gatna, meira eins og risastort bilaplan, enda
er ekki audvelt ad komast leidar sinnar parna
fétgangandi, eins og gefur ad skilja. Hverfid er
stadsett mjog naleegt midbanum, a stad sem
madur myndi 6llu jafna ekki biast vid ad sja
idnadarhverfi sem petta, en med timanum hefur
barinn pjappast 7 kringum pad a sérstakan
hatt. pa hefur folk nd um nokkurn tima flust
inn & svadid, eins og myndir Marinos syna, og
tryggt sér litinn skika, sem kalla ma heimili,
innan um allt hitt.

Aftur ad teiknibordinu

Ny syn fyrir svadid er hins vegar i bigerd. Arid
2016 akvad baejarrad Hafnarfjardar ad fa fimm
arkitektastofur til ad leggja fram tillégur ad
skipulagi fyrir hverfid. Tvaer urdu fyrir valinu og
nG eru uppi aform til grundvallar nyju skipulagi.
Enn og aftur verdi heilt hverfi i Hafnarfirdi tekid
reekilega 7 gegn - ad pessu sinni ekki a Gtjadri
bajarins, heldur i sjalfum midbaenum.

Innblasturinn er séttur til Nordurlanda og
arkitektarnir a bak vid pessa nyju syn etla
a0 skapa hverfi fyrir folk frekar en bila -
blandad samfélag sem bydur upp a fiolbreytt
hisnadisirradi, verslunarplass, ymiss konar
almenningssvadi, grena bletti og umhverfi
sem hentar baedi fétgangandi og hjélandi
vegfarendum. bessi nyja nalgun endurspeglar
stefnuna 7 borgarskipulagi Reykjavikur,

bar sem ahersla hefur verid l6gd a péttingu
byggdar til ad lifga vid gomul hverfi og draga
Gr Gtbreidslu borgarinnar.

Pegar Martin A. Hansen kom til Hafnarfjardar
arid 1952, lysti hann baenum 4 pessa leid:

~Hafnarfijérdur er splunkunyr baer. I morg-
um hdsanna ma enn sja rakir f veggjunum
eftir flalirnar sem voru notadar til ad
stydja vid blauta steypuna. En baerinn byr
samt yfir hlyju, Gt af fyrir sig, og fabrotn-
um sérkennum, eins og um gamlan sma-
be sé ad reda. ... Hann lyktadi af salti,
karfa og oliu fra hofninni. Vindurinn atti
bad jafnvel til ad bera med sér satheisk-
an pef af stéru skreidarhj6llunum fyrir
ofan bainn. Pad kastadi ekki neinni ryrd
a skyrar minningar um ljdfari ilm fra litl-
um goéréum 1 hrauninu og svalt laufskrid
reynitrjda 7 bloma. bess konar bar bydur
adkomumann hjartanlega velkominn.“%

67 arum sidar, eftir préun baejar sem hefur
stédugt verid ,,a undan sjalfum sér“, syna atta
samtimalistamenn okkur hvad peir sdu pegar
peir [jdsmyndudu baejarumhverfid & arunum
2006 til 2019 - ba a timahvorfum, ad koma
undir sig fétunum, greinilega ad stefna eitthvert
mjog hratt, p6 pad kunni ad vera 6ljost hvert si
leid liggur nakveemlega. Enn i dag er pad mikil-
veegasta ef til vill ekki pad sem er, heldur pad
sem timinn mun leida 1 ljos.

Tilvisanir

1 Martin A. Hansen, 1954, Rejse paa Island,
Kaupmannahofn, Carit Andersen, bls. 181.

2 Stuart Richardson, 2014, Natrium sél,

listamadurinn annadist Gtgafuna, inngangur.

Stuart Richardson, 2019, um videdverkid Natrium sél (2019).

Stas Zawada, sja: www.facebook.com/howdoyoulikeHF).

Stas Zawada, sja: www.stan.is/hafnarfjordur.html.

Jorg Colberg, Daniel Reuter’s History of the Visit,
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In Transition

Hafnarfiordur as Seen by Eight
Contemporary Photographers

Kirsten Simonsen

“One probably ought to be a Futurist in order
to comprehend this quirky, vibrant town. The
most important thing here is not what is but
what is to come, one senses. A newly written
solid description of what you see becomes
obsolete already as it is created. The town’s
transformation happens so fast that it is
continually ahead of itself.”

This description from 1952 by the Danish author
Martin A. Hansen provides a fitting framework for
the photography we see in this exhibition. While
Hansen was in fact describing Reykjavik at the time,
he noted in the same text that Hafnarfiordur had
“almost the same pace in growth” and his vivid
description of a “steadily swelling city, whose new
buildings spread rapidly out over barren hillocks”
applies well to the Hafnarfiérdur we know today.

Many artists were considered for this exhibition.

The choice fell on Daniel Reuter, Marino Thorlacius,
Pamela Perez, Pétur Thomsen, Spessi, Stas Zawada,
Stuart Richardson and Svala Ragnars, who have

all carried out photographic projects in and around
Hafnarfiérdur in the time span of 2006 to 2019. Seen
together, their works cast light on a Hafnarf;érdur in
transition and offer a glimpse of the new, complex town
that is emerging — our natural habitat in the year 2019.

Embracing eight very diverse artistic statements,

the exhibition allows the individual project of each
photographer to unfold, as we wander the streets

of Hafnarfiordur with a baby pram, witness entire
neighbourhoods take form on the edge of town, see the
new man-made landscapes, which are being created
all around us, visit a post-industrial district in great
need of revitalisation, search for unspoiled beauty

and extraordinary moments that tend to go unnoticed
and are reminded of Iceland’s parallel community of
“huldufélk” (hidden people), who, even today, make life
rather complicated at times for planning authorities.
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Documenting a Tipping Point

In 2006, Spessi, one of Iceland’s most influential
photographers, was commissioned by curator

Jén Proppé to create a series of new works for the
exhibition Hin blidu hraun (The Gentle Lava)

at Hafnarborg. The only artist in the exhibition
who directly addressed the expanding town, in
his project, Spessi chose to focus on the immense
developments taking place in Hafnarfjérdur at the
time. Everywhere you turned, new neighbourhoods
and entire suburbs were rising in great scale and
at an even greater speed.

Photographing in Hellnahraun, Spessi depicts the
construction sites as they eat their way into the
landscape, the asphalt covering more and more
of the lava and destroying it.

With the construction of the Vellir neighbourhood,
documented by Spessi as part of his series, concrete
suburbia once again made its way into Hafnarfiérour,
adding yet another layer to the idyllic harbour town.

Further and Further Into the Heath

The disruption of nature and man’s transformation
of nature into environment has been the focus of
Pétur Thomsen’s work throughout his artistic career.
Today, one of Iceland’s most prominent photogra-
phers, he was an emerging artist in 2008, when the
National Museum of Iceland decided to commission
a comprehensive photographic project that was

to shed light on contemporary society in Iceland.
Thomsen’s project Asfiall was selected.

Building on his earlier series Imported Landscape
and Umhverfing (Environmentalization), Thomsen
set out to photograph the ongoing construction of
Asland - yet another residential area that rose in
Hafnarfiordur during this period - this time located
in the hills of Asfiall, right next to a nature reserve.



Initially focusing on the construction of new
neighbourhoods and the construction sites’ effect on
the surrounding landscape, Thomsen was only six
months into his project when the Icelandic economy
collapsed. The crisis that followed influenced his
project tremendously. From one day to the next,
everything came to a halt, and a great number of
building foundations were left untouched for a long
period of time both in Asland and in all the half-
finished suburbs in the Greater Reykjavik Area. The
unfinished buildings, we see in Thomsen’s photo-
graphs, unoccupied and frozen in time, became

a symbol of the financial crash that slowed develop-
ment down and left Icelandic society at a complete
standstill - for a time.

When the Asland neighbourhood was still on the
drawing board, it was the possibility of being close
to nature, the stunning view of the surrounding
mountains and vast opportunities for outdoor ac-
tivities — that comes with having a nature reserve
in your backyard - that was meant to appeal to
future residents. Visiting the neighbourhood today,
‘close to nature’ is perhaps not the first thing that
comes to mind, as the residential area has taken
over. But perhaps, over time, nature will manage to
regain at least some of its territory, when it gets a
chance to recover after the expanding town’s major
encroachment on it.

The First Signs of Urban Sprawl

Nature, development and man’s intrusion is also

the focus of Stuart Richardson’s work. Today an
Icelandic citizen, the American photographer has
lived in Reykjavik since 2007. In his new video work,
produced for this exhibition, Richardson looks back
at his photographic series Sodium Sun, in which

he examines the ever-present streetlights and their
influence on the Icelandic landscape:

“The relentless darkness of Icelandic winter
evokes images of snow-covered landscapes
lit by the moon and the aurora, yet most
Icelanders experience the winter under

the constant glow of streetlights. ... They
obscure the outline of landscape and all

but the brightest stars. Once in their pool of
light, it is nearly impossible to see anything
outside of it — vast landscapes collapse
into claustrophobic islands of illumination.

Yet even as they block out the natural
environment, there is stark beauty in the
geometric forms — the artificial suns we
have created to bring back the light.””

As Richardson points out in his introduction to
Sodium Sun, streetlights are often the first indica-
tor of urban sprawl in Iceland, appearing in the
landscape long before any buildings are ever built.
This ‘sprawl’ is very characteristic for Greater
Reykjavik. Spreading out over the land, the city
today covers an area that, compared to other cities
around the world, should be holding a population
of one million people rather than the 228,260
(2018) inhabitants who currently reside here.

When Richardson began working on Sodium
Sunin 2011, it was in what he now considers

“a different Iceland”. The tourism boom had yet

to really begin, many of the roads that are today
well-trafficked were at the time completely empty
and, as Richardson explains, he was struck by how
so much infrastructure served so few people. The
streetlights were everywhere, but no one seemed
to be using them:

13



“They just stood there shining for the rocks,
moss and asphalt. This was quite opposed to
my experience in the US, where streetlights
are primarily encountered in towns, and they
are generally dimmer and fewer in number.
By contrast, even New York, the city that
famously never sleeps is less well-lit than
Hafnarfiordur. There are around 30,000
people in Hafnarfiordur and 9 million in

New York City proper.”

In his new video work, Richardson returns to the
locations and streetlights he photographed in
Hafnarfiérdur years ago, in order to explore to what
extent the stillness in the original imagery is still
present today - focusing not only on the changes
that have taken place in the intervening years, but
also on what has been left unchanged.

Still standing alone today, the streetlights, which
we see in Richardson’s photographic work 17a,
were installed in Hafnarfiérdur sometime before the
financial crisis in 2008. Looking at them now, more
than 10 years later, we are still left wondering, who
they are there for.

Like Humans of New York but in Hafnarfjordur
and Without Any Humans*

In2008, Stas Zawada moved to Hafnarfiérdur from
Poland and decided to make it his home. Setting out
each day with his newborn son in his stroller, Stas got
to know every corner of his adoptive home town by
photographing it on their long walks. The result is a
substantial series of snapshots that offers a rare but

humoristic insight into a small town and its inhabitants.

Published as a book in 2015, the series HFJ portrays
life as it is lived every day in Iceland’s third largest
town, although Zawada’s photographs are in fact
completely void of people. From the small authentic
houses clad with corrugated iron to anonymous
concrete buildings, modern apartment blocks with
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their own tiny golf course and alternative housing
solutions in the form of garage homes, we see where
the people of Hafnarfiérdur live, their basketball
hoops, their parabolic dish antennas, that are often
installed in peculiar places, and the cars they park in
front of their houses. Always.

“Tdon’t know if it is because of the weather
or the city planning, but people in Iceland
don’t walk much, we know our neighbour-
hoods only through our car windows.”

Not used to cars being a natural part of the house-
hold when growing up in Poland, Stas Zawada de-
veloped a keen interest in them. This clearly shows in
his project, where bright yellow cars, wheelless cars,
covered cars, mountains of throwaway cars and

the numerous abandoned cars, Stas kept finding all
around Hafnarfjérdur, play a big part in describing
his new home town, which he is extremely fond of.

The Feel of a Place

The American photographer Pamela Perez likewise
chose to settle in Hafnarfjérdur with her family, living
in the town for more than ten years before returning
to New York. Like Zawada, Pamela Perez has a great
affection for Hafnarfiordur and her works are also the
result of her wanderings in and around her adoptive
town. But where Zawada quite literally shows us his
town, we hardly even see it in Perez’ works.

In her poetic series Like Home, she examines the way
we interact with our natural and urban surroundings.
With emphasis on out of the way places, she seeks to
capture the beauty in details and moments that tend
to go unnoticed in the rush of our daily lives.

Describing her series as “an ode to the town”, Perez
also addresses the need for conservation and her work
conveys both her personal sense of wonder of all these
extraordinary places that still exist in Hafnarfiorour -
if we take the time to notice them — and her strong



wish to preserve the town’s natural features, the feel
or spirit they add to it, making it home.

Considering Pamela Perez’ and Stas Zawada’s
projects, their shared affection for their chosen home
town and their very different approaches to portray-
ing it, it is interesting to note that when locals are
confronted with Zawada’s photographs, the reaction
is often: “Why do you show this? You should focus on
the nice things!” And then, seeing Perez’ work, they
ask: “Is this really Hafnarf;érour?”

On a Frozen Lake in Hafnarfjordur

Born in Germany, Daniel Reuter grew up in Luxembourg
and currently lives in Reykjavik. His first book, History
of the Visit (2013), was shortlisted for the Paris Photo-
Aperture Foundation First Photobook Award 2013 and
later the German Photobook Award 2015.

Reuter began his project History of the Visit in the
winter of 2012 shortly after relocating to Iceland.
Setting out into the Icelandic countryside every day
to photograph, he was seeking out quiet and solitude
to reflect on his current life situation. The resulting
series became much more introspective than he ini-
tially anticipated, his decontextualized landscapes
not pointing to a concrete, geographical place, but
rather expressing an inner, personal territory.

“These photographs deal only tangentially
with what they’re presenting. There are rocks
in the images, trees and some buildings, but
it’s not a story of rocks, trees and buildings. It
is, in fact, not even that clear what the story
is, while it is very clear that there is one. ...
Reuter’s photographs come across directly
onto the nervous system. They transport
feeling more than they transport information.
They transport an atmosphere, a discontent, a
confusion. They do their best to resist descrip-
tive approaches to them. The viewer needs to
feel them more than to look at them.”

Reuter’s exhibited work revolves around a photo-
graph he made as a part of History of the Visit.
Seen among the other works in the exhibition,
Reuter’s photographs stand in great contrast to
Zawada’s townscapes, Spessi’s and Thomsen’s
construction sites and Thorlacius’ new, man-made
landscapes. Here we are, instead, looking at rocks
entrenched in the ice of a frozen lake a long time
ago, taking in Reuter’s compelling black and white
works that, in this context, perhaps also call for a
different kind of introspection.

Living with a Parallel Community

Today, most Icelanders would not openly admit to
believing in elves. Opinion polls, however, reveal
that they usually choose to “neither affirm nor deny”
their existence. The folklore around elves still affects
aspects of modern life in Iceland, not least in
Hafnarfiordur, where ‘elfin monuments’ are indeed
still part of the urban landscape.

Growing up in Hafnarfiérdur, the UK-based Icelandic
documentary photographer Svala Ragnars was
always aware of the existence of places that are
“forbidden” and “not to be tampered with”, because
of the elves. Discovering, however, that these places,
and all the stories associated with them, had never
been concisely documented, Ragnars teamed up
with her childhood friend, researcher and writer
Bryndis Bjorgvinsdéttir and together they set out

to document locations all around Iceland, “where
the belief in elves has changed the face of modern
living’”, directly influencing how and where we
build. As a result, they published the book Kross-
gétur - alfatri, alfabyggdir og bannhelgi & [slandi
(Crossroads) in 2018.

As Svala Ragnars explains, the aim with Krossgo-
tur was always to approach the subject matter in

a very documentarian manner, not attempting to
convey anything otherworldly or imaginary. Focus-
ing instead on the places and stories themselves,
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Svala Ragnars’ photographs leave it to the viewer
“to imagine what otherworldly beings people might
have seen there”®. But Krossg6tur is not only meant
to serve as documentation or visual evidence of the
elfin folklore, it is also “a reminder of nature’s mani-
festations in modern society in Iceland’:

“Narratives about insurrection of elves
demonstrate supernatural sanction against
development and even urbanization. They
protect and enforce the old pastoral values
and traditional rural culture. ... Elves are usu-
ally described as beautiful beings, similar

to humans but very sustainable in their way
of living, a bit like Icelanders from two or
three centuries back. This nostalgic idea of

a nature-oriented elfin society existing today
reflects how we see our own modern lifestyle
today and even expresses doubts about

how unsustainable we have become. ... This
folklore is therefore, never only about elves
or the “others”, but about humans or “us”
and how we choose to live in a community,
with and beside nature.”?

When we, from time to time, do manage to stop the
bulldozers from crushing the lava to pieces, it is, at
least on the surface, to protect the ‘elfin properties’
and interests of the hidden people rather than that
of the human inhabitants - but maybe this is simply
the inhabitants’ last resort, their strongest argument
when pleading with the authorities to leave a bit of
untouched nature in their towns.

Beauty in Unlikely Places

From 2010 to 2018, the Icelandic photographer
Marino Thorlacius found himself returning again
and again to the outskirts of Hafnarfiérdur, where he
took photographs along Krisuvikurvegur and in the
Hella district, just where the town merges with the
lava field. He was interested in the new landscape
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that has been forming unregardedly, as the town and
its inhabitants leave an ever larger imprint. Or as
Thorlacius puts it: “A human reflection, mirrored

in a landscape”*°.

Examining how we inevitably and constantly cre-

ate these new landscapes all around us, his works
ponder whether we are building up something, fixing
things or, in fact, tearing down. As Thorlacius states:
“It has become impossible for the rational mind to
see what is being built, and what is being destroyed,
what is needed and what is wanted”.

Thorlacius’ works are both unsettling and irresistibly
beautiful at the same time. Leaning more towards
the latter, actually. So do we like our new land-
scapes? Or have we, in fact, become wilfully blind to
the complex nature of them?

Due to his gift for finding beauty in even the most un-
likely places, Thorlacius was in 2018 commissioned
by KRADS Architects to photograph Hraun-vestur,

a large post-industrial district in Hafnarfiordur that
is in great need of revitalisation.

Hraun-vestur in many ways resembles Skeifan in
Reykjavik - a service area built solely with cars in
mind, without sidewalks and hardly even any roads,
almost like one gigantic car park and, needless to
say, difficult to navigate for a pedestrian. Situated
very close to the town centre, in a place where you
would not normally expect to find this type of in-
dustrial district, it has, over time, become strangely
encapsulated by the rest of the town. As Thorlacius’
photographs then show, people have long since
started to move into the area, securing their little
place to call home in the midst of everything else.



Back to the Drawing Board

A new vision for the area is in place, however. In 2016,
the town council of Hafnarfjérdur asked five architec-
tural studios to come up with a plan for the district.
Two were selected and their ideas and guidelines will
now form the basis for a new local plan. Once again,
an entire neighbourhood in Hafnarfjérdur will soon
be subject to major changes - this time not on the
outskirts, but right in the town centre.

Inspired by a Nordic model, the architects behind
this new vision aim to create a neighbourhood for its
people rather than their cars — a mixed-use commu-
nity that offers diverse housing options, commercial
space, different public spaces, green spaces and a
pedestrian and cycle-friendly environment. This new

approach reflects the current tendency in Reykjavik’s

urban planning, where the focus is now more on
urban densification, making the existing neighbour-
hoods come alive and limiting the spread of the city.

When Martin A. Hansen came to Hafnarfiordur in
1952, this is how he experienced the town:

"Hafnarfiérdur is a brand new town. In many
houses, marks can still be seen in the walls
from the boards that were used to hold the
wet concrete. But the town still has a warm
atmosphere and humble characteristics, in
and of itself, as if it were an old small town.
... It smelled of salt, redfish and oil from the
harbour. The wind would sometimes carry
a bittersweet stench from the large racks

of dried fish near town. This did not detract
from the equally clear memory of lovelier
smells coming from the small gardens, lying
between cliffs of lava, and the cool fullness
of flowering rowan trees. A town like that
seems easily accessible to a guest.”**

67 years later, following the development of a town
that has constantly been “ahead of itself”, eight
contemporary artists show us what they saw when
they photographed Hafnarfiérdur’s urban environ-
ment between 2006 and 2019 - a town in transition,
finding its feet, clearly on its way to somewhere very
fast, although maybe not entirely sure of its destina-
tion. Perhaps the most important thing is still not
what is, but rather what is to come.
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